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English Translation
Nrityatattva (24 E MAK 312)
Instructions: 1) Attempt any five questions from the following.
2) All Questions carry equal marks.
Q.1 Write a essay- (20)
Strengths in aesthetic Creation in Dance- Time, Space, Energy.
Q.2 Explain the importance of Laya, Layakari and Taal in a kathak dance performance. (20)
Q.3 Write Short Notes on- (20)
1. Lalitya
2. Sattvika Abhinaya
Q.4 In the bhaav-Ang-of kathak which types of abhinaya from the Chaturdha abhinaya are used (20)
more frequently ? Explain with examples.
Q.5 How is modern technology used in group choreography for kathak dance presentation? (20)
Express your views.
Q.6 Explain Sausthava and Avakash ( space) in nritta, nrutya and natya within kathak. (20)
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