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English Translation
Dance : Study of Kathak Compositions (24 E BAK 312)
Instructions: 1) Attempt any Five questions from the following.
2) All Questions carry equal marks.
Q.1 Inasolo Kathak performance which vocal music compositions are used? Explain with (20)
examples.
Q.2 Compare - (20)
1) Tarana - Trivat  2) Chaturang - Ashtapadi
Q.3 Write short notes on — (20)
1) Satvika Abhinaya 2) Bhajan
Q.4 Write an essay on the place and importance of Thumari in Kathak dance. (20)
Q.5 Describe Chaiti, Dadra, Kajri and Jhoola and explain their presentation format in Kathak (20)
dance.
Q.6 Describe the traditional musical accompaniment in Kathak and explain the various modern (20)
patterns in accompaniment in current Kathak.
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