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English Translation
Dance : History and Technique (24 E BAK-113)
Instructions: 1) Attempt any Five questions from the following.
2) Q.1 is compulsory
3) All Questions carry equal marks.
Q.1 Describe how the Mughal period influenced the style and presentation of Kathak. (20)
Q.2 Explain what challenges the artists faced during the British era and how they survived. (20)
Q.3 Write the details of any eight types of Asamyuta and Samyuta hand gestures as mentioned in (20)
the Abhinayadarpana.
Q.4 Vaisnava Bhakti Movement and Kathak — Write an essay. (20)
Q.5 Short Notes Questions: (20)
1.Abhinayadarpana’s Greevabheda/type of neck movements and Drishti-bheda/types of
glances
2.Anti-Nautch Movement
Q.6 Discuss the textual references of Kathak during the British period. (20)
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