CB

e WeRTy Ta=mdis, gut
TeaeherT TaeTRg (Sft.u.) waHTeaq
THET : AT — 203
A 9
v : Je: sfagm enfor @31 (24 E BAB-113)

femieR: ¢/0% /3034 TUT: o0 q@: . §0.00 ¥ . %.00

O 2) HIVIE! Ut UF WiSAT.  R) T TGHHET WHE U7 AT,

TS, AWEN qcdiEr Pl d? AEHET SR . (R0)

TR, sRdegHaT sfaerd 3o e ameser o (Re)

U.3.  aRa-cgaATar Afger sofi/eRmoaifasit caear it 3eaa w6 fogT (Ro)

T¥.  Fedled Haldidiel SAfAe e 30T Sdiar 3eel@ &0, 35 dTel YTl HHSIGE Hiam. (Ro)

Wh.  rsEEd O - ()
?) ATl 3cUcdr Q) SaerT

& osFd e - ()
?) qd, I, e

Q) FARAE T AGY §ET AT (37T IF)
3) disd g T
Y) AT

English Translation
Dance: History and Technique (24 E BAB-113)

Instructions: 1) Attempt any five questions from the following.
2) All Questions carry equal marks.

Q.1 Who redefined the Margam? Write about Margam in detail. (20)
Q.2 Write about history and development of Bharatnatyam. (20)
Q.3 Write about the different banis/gharanas of Bharatnatyam mentioning their peculiar features. (20)
Q4 Mention the primary talas and jatis of Carnatic music. Explain the 35 tala system. (20)
Q.5 Write in brief — (20)

1) Origin of dance 2) Devadasis

Q.6 Write in short — (20)
1) Nritta, Nritya, Natya.
2) Kartarimukha and Mayura hasta viniyog (Shlokas with meaning)
3) Tandava and Lasya.
4) Abhinaya.
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