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English Translation
Instructions: 1) Attempt any four questions from the remaining five.
2) First Questions compulsory.
Q.1  Write notation- (Ro)
1) Taal Basant-Premelu
2) Taal Raas-Farmaishi Paran
3) Taal Teentaal-Ganesh Paran
Q.2 Describe “Mandir Tradition and Bhakti movement State the impact of these on (Ro)
Kathak Dance.
Q.3 Elaborate the importance of Karan, Angahar, Rechak & PindiBandh in the text (Ro)
of Natyashastra & display their importance in dance.
Q.4 Write a brief description of Natyashastra & Abhinay Darpan & make a (Ro)
comparative analysis of them.
Q.5 State contribution of Saints Bhakti movement and Sahitya (literature) by giving  (R0)
examples of any 2 saints in detail.
Q.6  State importance and utility of Abhinaya Darpan for Kathak Dance. (Ro)
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